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STUDENT COMPOSERS CONCERT 


Glenda del Monte Escalante 


A mon seul désir Tawnie Olson 


Nadina Mackie Jackson, bassoon 
David Swan, piano 


Street Song No. 4 David Ogborn 


Catherine Woods, clarinet 


On A Poem of Baudelaire Christopher Pierce 
“Je t’adore a |’égal de la voite nocturne” from Les Fleurs du Mal 


Elizabeth Loewen, Min Koh, violins; Hanna Kim, viola; Ina Henning, 
Accordion, Kathryn Aaron, High Voice; William Rowson, conductor 


INTERMISSION 


Chamber Maracatu David Arcus 
(based on the song “Nunca Antes Tem Raiz” by Alex Bordokis and Aline Morales) 


Lead vocalist:Aline Morales; Choir-Alex Samaras, Anna Mastin, Robin 
Dann, David Arcus; Violins: Tanya Charles, Jennifer Duke; Cello: Hannah 
Kim; Piano: Chris Donnelly; Percussion: Dan Cameron, Joel Cormier, 


Tricia Sautner; Conductor: William Rowson 


Piano Trio No.1 Aaron Tsang 


Iblard 


Elizabeth Loewen,violin; Sarah Steeves, cello; Audrey Bild, piano 


Kevin Lau 


Esther Choi, flute/alto flute/piccolo; Nina Penner, clarinet/bass clarinet; 
Sarah Steeves, cello; Sharon Lee, violin; Kevin Lau, piano; Tricia Sautner, 


percussion; William Rowson, conductor 


The New Music Festival appreciates the generous support of Roger D. Moore. 


The photographing, sound recording, or videotaping of this performance without the, 


written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any 





other electronic devices that could emit a potentially unwelcomed sound. 





















Glenda del Monte Escalante’s piano 
studies started when she was seven years 
old, at the Elementary School of Arts in 
Cuba. She had eight years of musical 
training in Cuba, taking theory and 
practical subjects. In October 1998 Glenda 
was invited to participate in the Latin 
American Model and Talent Search 
Competition in Canada. Immediately, she 
began studying with John Alonso and 
continues to do so. In March of 1999, she 
won a scholarship from the Royal 
Conservatory of Music, being enrolled 
since September of the same year in the 
Young Artists Performance Academy, 
studying with Prof. Marietta Orlov. She has 
participated in Vocal Accompaniment and 
Sonata Classes and has performed in master 
classes with Peter Eisher, Marilyn Engle, 
John Perry and Boris Lysenko, among 
others. Since then, she has been to Banff 
Centre for the Arts and others during the 
Keyboard Festivals and Chamber Music 
Programs. She graduated under scholarship 
from the Royal Conservatory of Music and 
is completing her 4th year of the Bachelor 
of Music in Piano Performance at the 
University of Toronto studying with 
Professor Jamie Parker. 


A mon seul désir 
TAWNIE OLSON 


Tawnie Olson’s music has been performed 
by a wide range of ensembles, including the 
Calgary Philharmonic Orchestra, the 
Gemini Duo, the Satie Quartet, the Land’s 
End Ensemble, the Guelph Chamber Choir, 
the MacMillan Singers, the Yale Camerata 
and the Yale Pro Musica. She holds a 
Master of Music degree from the Yale 
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School of Music, an Artist Diploma from 
the Institute of Sacred Music at Yale and a 
Bachelor of Music degree from the 
University of Calgary. Ms.Olson is 
currently pursuing a doctoral degree in 
music composition at the University of 
Toronto, where her principal teacher is 
Chan Ka Nin. 


“4 mon seul désir was inspired by 
Elizabeth Shoemaker, her skilled 
interpretation of Saint-Saéns’ Bassoon 
Sonata, and by an idea of marriage 
informed by my relationship with my own 
husband. At first the instruments coexist 
peacefully, but independently, but after a 
crisis material is passed back and forth 
between them. This dialogue incites the 
bassoon to jubilant virtuosity, then the 
opening material returns; the piece has 
come full circle. The circle - the shape of a 
wedding ring and an old symbol of 
perfection - is also meant to be suggested 
by the piano part’s slow journey through it 
entire range. The title of this piece comes 
from the final Lady and the Unicorn 
tapestry, in the collection of the Musée de 
Cluny.” - notes by the composer 


Nadina Mackie Jackson is a solo 
bassoonist and artist based in Toronto. Her 
career has taken her around the world as a 
soloist and orchestral musician. She gives 
frequent recitals, both solo and with the 
pianist David Swan and has released three 
critically acclaimed solo CDs on her own 
label, Odd Bird Studios (Notes from 
Abroad, Ever After and Twelve Fantasias 
by G. P. Telemann). An avid chamber 
musician, Nadina has founded several 
chamber music groups during her career, 








notably the Caliban Quartet of Bassoonists 
which has released three CDs 
(Bassoonatics, Musica Viva; Feast, Bis 
Northern Lights; Caliban Does Christmas, 

A). Nadina has performed at many 
@:.::: including the Montreal Baroque 
Festival, Ottawa Chamber Festival, 
Domaine Forget, Festival of the Sound, 
Scotia Festival and the Edinburgh Festival. 
As an historical bassoonist, Nadina plays 
and records with the Aradia Ensemble with 
several recordings appearing on the Naxos 
label. Nadina has also performed with 
Ensemble Caprice, Tafelmusik, the Handel 
& Haydn Society of Boston and Apollo’s 
Fire. As a modern orchestral bassoonist, 
Nadina is a frequent guest with Violons du 
Roy, and played for many years with the 
Montreal Symphony Orchestra, 
participating in over 47 recordings, and as 
principal bassoonist with the Canadian 
Opera Company Orchestra. 

Nadina has taught at several festivals, 
including Domain Forget, the National 
Youth Orchestra of Canada and the Camp 
Musical des Laurentides and has given 
masterclasses in Philadelphia, 
Bloomington, Santiago and Toronto. She 
has taught for over a decade at the 
University of Toronto and is also on faculty 
at the Glenn Gould School of Music. 
Before that, she taught at McGill University 

or ten years, and has former students in 
ada’s major orchestras. 


Winner of several major competitions, 
including the Eckhardt-Gramatté, the Helen 
Hart International Competition and the 
CBC Talent Competition, David Swan has 
appeared as a soloist in Canada, the United 
States and Europe. David studied with 
Robert Silverman at the University of 
British Columbia and went on to complete 
his Doctorate in 1986 at the University of 
Indiana where he studied with Valint 
Vazony and James Tocco. He appears 
frequently as a sonata partner with many 
instrumentalists including Rivka Golani, 
Robert Aitken and Patrick Gallois. A 
skillful improviser, David is involved in 
music of all time periods, particularly new 


music and unconventional ensembles. 
David is the organist at Saint Paul’s 
Presbyterian Church in Toronto and is 
married to fellow pianist Meyong Cho. 


On a Poem of Baudelaire 
CHRISTOPHER WILLIAM PIERCE 


Christopher William Pierce has been 
honored with composition fellowships and 
awards from the Aspen Music Festival and 
School, Peabody Conservatory, University 
of Toronto and ASCAP. His music is 
frequently performed throughout the U.S., 
Canada, South America and Europe. His 
music has been performed by the Proteus 
Ensemble, Quartetto Invitato, guitarist 
Robert MacDonald, and the Peabody, and 
Arizona State University Symphony 
Orchestras. 

Currently a doctoral student at the 
University of Toronto under Gary Kulesha, 
he has studied previously with Christopher 
Theofanidis at the Peabody Conservatory, 
and with Nicholas Maw and Chris Rouse at 
the Aspen Music Festival and School. 


“On a Poem of Baudelaire is a one 
movement work based on the poem “Je 
t’adore a |’égal de la vofite nocturne” from 
Les Fleurs du Mal and is scored for 
Soprano, Accordion, Two Violin and Viola. 
The harmony of the work is generated from 
a singular octave specific mirrored scale 
constructed so that both octatonic modes 
appear adjacent to one another to form 
opposing clusters between the octaves. The 
work was written for Soprano Kathryn 
Aaron, and Accordionist Ina Henning.” - 
notes by the composer 


Maracatu 
DAVID ARCUS 


Maracatu refers to a traditional Afro- 
Brazilian religious ceremony as welLas a 
song form that traces its roots to the 
Pernambuco region of Northeastern Brazil. 
The songs are typically sung in call-and- 
response form over a large percussion 





section. In the piece Chamber Maracatu all 
of the rhythmic material is derived from 
these complex interlocking percussion parts 
and adapted for orchestral instruments and 
voice. The song that is sung overtop of 
these rhythms is “Nunca Antes Tem Raiz.” 
It is in Portuguese and was written by Alex 
Bordokis and the lead vocalist for the piece, 
Aline Morales.” - notes by the composer 


Lyrics (Portuguese): 
Nunca Antes tem raiz. 
Salve a corte real. 
Toda Casa Tem Raiz. 
Salve a corte real. 
Terra nova si creo 
Bebe agua de Nago. 


Translation : 

Nunca Antes has roots. 

Save the royal court. 

All the house has roots. 

Existing in this new land. 

Drinking from the mother Nago nation. 


Piano Trio No. 1 
AARON TSANG 


Aaron Tsang is in his third year studying 
music composition at the University of 
Toronto Faculty of Music and studying 
Christos Hatzis. Aaron began musical 
studies with piano at age 6. In high school, 
his involvement with producing films led 
him to pursue a career in film scoring. 
Aaron has composed music for 
independent films, television shows, and 
videogames as well as his own films. In 
2005, Aaron won the award for Best 
Original Music at the YoungCuts Film 
Festival for the film Gray Christmas, which 
he also produced in early 2004. Aaron is 
also the recipient of the Ben McPeek 
Scholarship for composition for 2005-2006. 


“Piano Trio No.1 is a project I began in 
September of 2005 as a result of listening 
to piano trios of both Gary Kulesha and 
Christos Hatzis. I fell in love quickly with 
the seemingly endless musical possibilities 
the ensembie allowed.” - notes by the 


composer 
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2005-2006 Friends of the Faculty of Music 


The Faculty of Music gratefully acknowledges the individuals, foundations, associations and 
corporations that support our students and programs with donations this fiscal year. These gifts 
enable us to secure our stature as Canada’s leading comprehensive music program, and continue 
to provide us with the confidence to build upon our success for the benefit of the arts and 
education in Canada and abroad. Listed below are donors of $1500 or greater since May 1, 2005. 





















William and Haide Aide Milton and Ethel Harris Sandra and Joseph Rotman 
Clive and Barbara Allen The Heinrichs Foundation Siemens Canada Limited 
Peter A. Allen Richard and Donna Holbrook Nature’s Earth Products Inc. 
John Beckwith J. Peter and Héléne Hunt Monty and Judy Simmonds 
Harald and Jean Bohne J. P. Bickell Foundation Teresa Stratas 
David G. Broadhurst Philip and Diana Jackson Stratton Trust 
Walter and Danuta Buczynski Ken Page Memorial Trust Joey and Toby Tanenbaum 
Alice and Grant Burton Eric V. and David Klein The Duke Ellington Society 
Canadian Opera Volunteer Michael and Sonja Koerner Chapter 40 

Committee John B. Lawson The Soundpost 
Canadian-German Festival Viola Lobodowsky The Sprott Foundation 
Neil and Blanche Carragher Long & McQuade Musical Richard I. Thorman 
Margaret J. Catto Instruments John A. and Barbara Vivash 
Paul D. Damp Ivy M. Maynier Phyllis and Bill Waters 
Ardeshir and Renate Dastur Kathleen McMorrow Penny and Robert Willes 
Gerard Dunnhaupt Rose Montpetit Women’s Art Association of 
Encyclopedia of Music in Roger D. Moore Canada 

Canada Harvey Olnick Women’s Musical Club of 
Victor Feldbrill Christopher D. Palin and Susan Toronto Centennial 
Margaret and Jim Fleck E. Middleton Foundation 
Fringe Jazz Toronto Mary Ann Parker 
Shelagh Goldschmidt Queensmen of Toronto Male 


Martha Hardy Chorus As of December 31, 2005 











King’s College Circle Heritage Society 


We are pleased to acknowledge the following members of the University of Toronto’s King’s 
College Circle Heritage Society for including the Faculty of Music in their estate planning: 


















Lillias C. Allward Doreen Hall Marion P. Myers 
Kathleen Anderson John Hawkins James and Charlotte Norcop 
Richard J. Bishop The Heinrichs Foundation - Naomi J. Oliphant 


Harald and Jean Bohne Lenore V. Hetherington Jo-Ann M. Pratt 
William R. Bowen John A. Hethrington Paul E. Read 
Liona M. C. Boyd Edwin R. Kammin Diane L. Silverman 
James Briegel Donald Ketcheson Janet Stubbs 
Sherilene M Chycoski Jodi and Michael Kimm Ann Sutton 

Verna J. Culley Angela L. Klauss Nora R. Wilson 
Gerard Dunnhaupt Robert and Carolyn Lake 

Barry W Easton Leslie and Jo Lander 


Please contact Marilyn 
Brown at 416-946-3145 if 
you would like to learn more 
about this program. 










Gino Empry Michael F. Maloney 
Madeline M. Field aie 
Anne Geddes 

Jane N. S. C. Grier 
George R. Haddad 
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